Mandible Dancing, a way to teach language rhythm
AAEEFR2I 2=/ —>a>¥ 13 2025.3.

At L

Mandible Dancing, a way to teach
language rhythm

Donna Erickson

E5:

ARETIE, SHEOBEENE Y =V 2EZ2F L OHEERET S, 207
AT 7, B ThbbEHiOWEEED Y — v 035 L SEOMERLD
Higchh, FEHOTHO THOBE X, Z0HEHio 71 I 2 A0/
JEEIZIE—ET 2 &) T (Fujimura, 2000) & 2872bDTH 3,
DIFTiE, SSEBZOZEDO T I 2V AD Y — BT 250 H
BB RY = 2RO LRRTHA, BoSie 8T BIcIns
DY =V PED X IZH Ekp N2, o, EEEHICk->TINns
DY = PED XY BT 20 %2HHAT 2% E2 L E2—T 2,

¥—J—K: 7o xR, THE, L2, #EEE

Abstract:

This paper proposes a new way to teach language prominence patterns.
The idea is inspired by Fujimura (2000), which purports that prosody, i.e.,
patterns of syllable prominence, are the underpinnings of spoken language
organization, and that the amount of mandible lowering for each syllable is
roughly commensurate with the amount of prominence of a syllable. Here
are reviewed studies that illustrate how each spoken language has its own
unique patterns of mandible lowering corresponding to the prominence
patterns of that language, how these patterns are carried over when learn-

ing a second language, and how Kkinesthetic training can change these



Mandible Dancing, a way to teach language rhythm
HAFEEFR 2 2= —>a¥ 13 20253

patterns. *!

Keywords: prominence, mandible, L2 kinesthetic learning





